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Program tvurcich rezidencnich
pobytli spociva v koordinaci
a zajisténi recipro¢nich poby-
td umélci. Projekt vyménnych
tvaréich pobyti pro umélce,
realizovany od roku 2004, vycha-
zi z akutni potfeby mezinarodni
komunikace a vymény ¢eskych
tvarca €innych v nejriznéjsich
uméleckych oborech. Vedle vy-
silani ceskych umélcti do zahra-
ni¢i se Institut uméni zaroven
stara o pfijimané umeélce vcet-
né zajisténi kontaktli na ¢eské
strané. Reciproc¢ni pobyty jsou
uskuteénovany vzdy na zakladé
vzajemné participace na financ¢-
nich nakladech.

Program tvUrc¢ich rezidenci je ryze auto-
nomni a zcela nezastupitelny i v kontex-
tu existujicich stipendijnich program0
Ministerstva kultury Ceské republiky

a svou formou mezinarodni umélecké
spoluprace prostfednictvim dvoustranné
vymény umelcd v mnoha smérech ra-
mec stipendijniho programu presahuje.
Koncept tvaréich rezidenénich pobytd,
tzv. artists-in-residence, ziskava v ramci
meéstskeé i statni kulturni politiky ve svété
stale vétsi prioritu. Existuje jiz fada spe-
cialné ustavenych instituci s vlastnimi
rezidenénimi programy na podporu do-
maci umélecké obce prostfednictvim na-
bidky ateliérd a stipendijnich pobytd jak
doma, tak v zahranici. Projekt bilateralni
kulturni vymény, realizovany Institutem
uméni ve spolupraci s MK CR v letech
2004 - 2008, pfedstavuje jedinou syste-
matiétgj$i iniciativu tohoto druhu v Ces-
ké republice. Netfeba proto dodavat, ze
se tési velkému zajmu domacich i zahra-
niénich umélca.

Program aktivné reaguje na akutni po-
tfebu domaci umeélecké obce ve smé-




ru vyhlasovanych stipendijnich pobytu
a pracovnich vyjezdl do zahranic¢i. Jeho
vychodiskem je soucasné i velky zajem
zahrani¢nich instituci o tvaréi pobyty
v Praze a na dal$ich mistech Ceské re-
publiky.

Forma bilateralni vymény se jevi jako
nejefektivnéjsi z uméleckého i ekonomic-
kého hlediska - obé& partnerské organi-
zace jsou zodpovédné za vybér umélcl
a zaroven se déli takeé o finan¢ni naklady.
Vysilaji svého umélce do partnerské in-
stituce a recipro¢né pfijimaji zahranic¢ni-
ho stipendistu. Velmi dllezitym faktorem
je zde pomoc ze strany hostitelské insti-
tuce pfi navazovani kontaktl s mistnim
prostfedim a uméleckou komunitou. Tato
komunikace ma zcela zasadni vyznam
pro orientaci stipendisty v nové lokalité
i pro realizaci jeho projektu v té ¢i oné
zemi.

Projekt tvaréich rezidenénich pobytl je
zamyslen pfedevSim jako servisni sluz-
ba umélclim, je flexibilni, reaguje na sou-
Casnou situaci, neni omezen vékovou
hranici, umoznuje ucast i studentiim po-
sledniho ro¢niku uméleckych vysokych
Skol a upfednostiiuje spiSe krat§i dobu
reziden¢niho pobytu (dva az tfi mésice
oproti Sesti mésicm az jednomu roku
pozadovanym MK CR).

Institut uméni jako zprostfedkujici orga-
nizace na zakladé dlouhodobych kon-
taktll aktivné vyhledava partnery doma

i v zahranici, vypisuje vybérova fizeni na
rezidencni pobyty v zahranici, organizu-
je ateliéry pro zahraniéni umélce v Ces-
ku a nadto poskytuje servis vybranym
stipendistlim - domacim i zahranié¢nim.

Eva Zakova, Institut uméni




The residency programme con-
sists in the coordination and
organization of reciprocal resi-
dencies. Running since 2004,
the project of reciprocal resi-
dencies for artists stems from
the immediate need for inter-
national communication and
exchanges of Czech artists
pursuing diverse forms of art.
In addition to sending Czech
artists abroad, the Arts Institu-
te looks after the guest artists
and helps them establish con-
tacts on the Czech side. Reci-
procal residencies are always
based on sharing the financial
costs.

The residency programme is fully auto-
nomous and unique in the context of
the existing scholarship programmes of
the Czech Ministry of Culture. Its form
of international artistic cooperation
through bilateral exchanges of artists
goes lies in many respects outside the
scope of the grant programme. The
concept of artistsin residence, is gaining
widespreadcurrency in the municipal and
state cultural policy worldwide. There are
already some specialinstitutions with their
own residency programmes created to
support the domestic artistic community
by offering studios and scholarships at
home and abroad. The project of bilateral
cultural exchange run by the Arts
Institute in association with the Ministry

of Culture in 2004 - 2008 represents a
unique systematic initiative of this type
in the Czech Republic. It needs hardly
be said that it arouses much interest
among indigenous and foreign artists.
The programme reacts actively to the
pressing need of the Czech artistic
community in the sense of research
fellowships and study visits abroad. Its
point of departure is the great interest
of foreign institutions in residencies in
Prague and other places in the Czech
Republic.

The bilateral exchange form seems most
effective from the artistic and economic
viewpoint since both partner organiza-
tions are responsible for the selection of
the artists and pooling the expenses. They
send their artist to the partner institu-
tion and receive reciprocally a foreign
grant-holder. A very important factor is
help on the part of the receiving institu-
tion in establishing contacts with the local
environment and the artistic community.
This communication is crucial for the grant-
holders in finding their bearings in the new
locality and carrying out their project.

The residency programme is intended
as a service facility for artists, is supple,
responds to the present situation, has
no age limit, enables final-year students
of art schools to take part, and favours
shorter residencies (two to three months
as against the six months to one year
required by the Ministry of Culture).




The Arts Institute as the mediating
organization uses its long-term contacts
to find partners in the Czech Republic
and abroad. It organizes competitions for
foreign residencies, provides studios to
foreign artists in Bohemia, as a service
for the selected grant-holders, be they
Czech or foreign.

Eva Zakova, Arts Institute




V roce 2004 se domaci umélci
zucastnili rezidenénich pobyt(
v Londyné, Lisabonu, Racco-
nigi a Turiné. Zahraniéni umél-
ci plisobili v Praze a Ceském
Krumlové.

Zahrani¢nimi partnery Institutu uméni
byly: za Portugalsko organizace Clube
Portugues de Artes e Ideias v Lisabonu,
za Velkou Britanii British Arts Council,
Delfina a Camden Arts Centre v Lon-
dyné a za Italii organizace BIG Torino.
V Ceské republice Institut uméni uzce
spolupracoval s organizacemi Tranzit,
galerie Display, Narodni muzeum a Lin-
hartova nadace v Praze a s Egon Schie-
le Arts Center v Ceském Krumlové.

Londyn - Praha

Na zékladé rozhodnuti vybérové komise
Camden Arts Centre ziskal tfimésicni
tvréi pobyt v ateliéru Delfina v Londy-

né (1. Cervence - 30. zafi 2004) Cesky
vytvarnik Tomas Vanék. Reciprocné
(1. zafi - 18. prosince 2004) v Praze zila
a tvofila norska umeélkyné zijici v Lon-
dyné Eline McGeorge, vybrana ¢eskou
komisi slozenou z nezavislych odbor-
nikd (Pavla Petrova, DuSsan Brozman,
Tomas$ Vanék, Tomas Svoboda, David
Kulhanek).

Lisabon - Cesky Krumlov

Dvoumeésicni rezidence operniho rezi-
séra Jifiho Hefmana a mési¢ni pobyt
skladatele Michala Nejtka a zpévaka
Jifiho Hajka v portugalském rezidenc-
nim centru Lugar Comum - Barcarena
(hostitelska organizace Club Portugues
de Artes e Ideias v Lisabonu) probéhl
v terminu 15. ¢ervna - 15. srpna 2004
jako pfiprava velmi uspésného insce-
nacéniho projektu Lamenti / Scénicky
madrigal pro pét hlasi a sedm hudeb-
nich nastrojll. Premiéra tohoto projektu




probéhla 5. listopadu 2004 v ramci Praz-
ského divadelniho festivalu némeckého
jazyka. Clube Portugues de Artes e Ideias,
jenz si tento projekt vybral z nabidky
Institutu uméni, planoval s Jifim Hefma-
nem navazat spolupraci i v dalSim roce.

V Egon Schiele Arts Centre v Ceském
Krumlové a v Praze pusobila v ¢erven-
ci a srpnu mlada portugalska fotografka
Mariana Viegas, delegovana portugal-
skym partnerem.

Turin - Praha

Ceska republika se prostfednictvim In-
stitutu umeéni ve spolupraci s Narodnim
muzeem v Praze zuc¢astnila evropského
projektu GEMINE MUSE 2004 / Miadi
umeélci v evropskych muzeich, ktery pro-
bihal od listopadu 2004 do ledna 2005.
Umélkyné Elisa Sighicelli a Marzia
Migliora, vybrané italskym partnerem,
vytvofily videoanimaci Pitfall, ktera byla
dva mésice (2. prosince 2004 - 31. ledna
2005) vystavena v zoologickém oddéle-
ni Narodniho muzea v Praze. Prazska
vytvarnice Isabela Grosseova, kterou
delegoval Institut umeéni, se stala autor-
kou soucasné intervence do historické
sbirky muzea zamku Racconigi pobliz
Turina. Vernisaz jejiho projektu probéhla
na konci listopadu 2004.

In 2004 Czech artists took part
in residencies in London, Lis-
bon, Racconigi and Turin, while
foreign artists worked in Pra-
gue and Cesky Krumlov.

Foreign associates of the Arts Institute
were: for Portugal the organization Clu-
be Portugues de Artes e Ideias in Lis-
bon, for the United Kingdom British Arts
Council, Delfina Studio, and Camden
Arts Centre in London, and for ltaly the
organization BIG Torino. In the Czech
Republic the Arts Institute closely col-
laborated with the organizations Tranzit,
gallery Display, the National Museum,
Linhart Foundation in Prague and Egon
Schiele Arts Centre in Cesky Krumlov.

London - Prague

Based on a decision of the selection
committee of the Camden Arts Centre
a three-month residency in Delfina Stu-
dio in London (1 July - 30 September
2004) was obtained by the Czech artist
Tomas Vanék. The London-based Nor-
wegian artist Eline McGeorge, selec-
ted by a Czech committee composed
of independent experts (Pavla Petrova,
DuSan Brozman, Toma$ Vanék, Toma$
Svoboda, David Kulhanek), stayed re-
ciprocally in Prague (1 September - 18
December 2004).

Lisbon - Cesky Krumlov
Opera director Jifi Hefman, composer
Michal Nejtek and singer Jifi Hajek




were in two-month and one-month re-
sidency, respectively, at the Portuguese
residential centre Lugar Comum - Bar-
carena (hosting organization Club Por-
tugues de Artes e Ideias, Lisbon) from
15 June to 15 August 2004, in prepara-
tion for a very successful staging project,
Lamenti / scenic madrigal for five voices
and seven instruments. The project was
premiered on 5 November 2004 as
part of the Prague German-Language
Theatre Festival. Clube Portugues de
Artes e ldeias, which picked this project
from those proposed by the Arts Institu-
te, planned to collaborate with Jifi Hef-
man the following year.

The young Portuguese photographer
Mariana Viegas, delegated by the Por-
tuguese partner, worked at the Egon
Schiele Arts Centre in Cesky Krumlov
and in Prague in July and August.

Turin - Prague

The Czech Republic participated through
the Arts Institute, in association with the
National Museum in Prague, in the Eu-
ropean project GEMINE MUSE 2004 /
/ young artists in the European mu-
seums, which lasted from November
2004 to January 2005. The artists Elisa
Sighicelli and Marzia Migliora, chosen
by the ltalian partner, created a video
animation, Pitfall, which was on display
for two months (2 December 2004 - 31
January 2005) in the Zoological Depart-
ment of the National Museum in Prague.

The Prague artist Isabela Grosseova,
delegated by the Arts Institute, was the
author of the contemporary intervention
in the historical collection of the Racco-
nigi Castle Museum near Turin. Her pro-
ject was unveiled at the end of Novem-
ber 2004.




Tomas Vanék (*1966), vytvarné uméni / visual arts

»Rezidencéni pobyt v Londyné pro mé
pfedstavuje jednu z nejlepSich zkuSe-
nosti s dosavadnimi reziden¢nimi po-
byty, které jsem kdy absolvoval. Velice
oceriuji otevienost a porozuméni, kte-
ré jsem pocitoval pfi spolupraci s lidmi
z CAC - jak pfi realizaci zminénych pro-
jektl, tak v bézné komunikaci &i feSeni
jakychkoli mych pozadavka.*

(citovano ze zavérecné zpravy z rezi-
dencniho pobytu)

“The residency in London was one of the
best experiences of residency I've ever
had. | very much appreciated the open-
ness and understanding | felt when | was
working with the people from CAC - both
in the implementation of the projects, ge-
neral communication and satisfying any
of my requirements.”

(quoted from final report on residency)




Foto z ateliéru Delfine v Londynég, ve kterém pusobil Tomas Vanék v ramci svého re-
zidencniho pobytu. / Photo from Delfine Studio in London where Tomas Vanék worked
during his residency.




Isabela Grosseova (*1976), vytvarné uméni / visual arts

»,MU0j pfistup k intervenci v historic-
kém zamku sméfuje k navozeni otazek
a srovnani diivodd k vytvafeni interiérd
inspirovanych asijskou kulturou v minu-
losti a nasi dnedni, mozna stejné inten-
zivni fascinaci masivnim pfilivem levné
obchodni kultury.”

(citovano ze zavérecné zpravy z rezi-
dencniho pobytu)

“My approach to the intervention in the
historic castle leads to raising questions
and comparing the reasons for design-
ing interiors inspired by Asian culture in
the past and our current, perhaps as in-
tense, fascination with the mass influx of
cheap commercial culture.”

(quoted from final report on residency)




Isabela Grosseova - Autumn Plot, Racconigi Castle, vytvofeno pro Gemine Muse
(www.giovaniartisti.it/gm), Turin, Italie. / Isabela Grosseova - Autumn Plot, Racconigi
Castle, made for Gemine Muse (www.giovaniartisti.it/gm), Turin, Italy.
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Jifi Hefman (*1975), hudba / music
Michal Nejtek (*1977), hudba / music
Jifi Hajek (*1976), hudba / music

Fotografie z predstaveni Lamenti / Scénicky madrigal pro pét hlast a sedm hudebnich
nastroju. / Photo from Lamenti performance / scenic madrigal for five voices and seven
instruments.




V roce 2005 se ¢esti umélci zu-
¢astnili nékolika vyménnych
rezidencnich projekttl (reziden-
ce v Bernu, Brightonu, Lisabo-
nu, Riu de Janeiro, Cataguases
a Mexico City), zahraniéni umél-
ci pusobili v Praze.

Zahraniénimi partnery Institutu umé-
ni byly: kulturni odbor mésta Bernu
ve Svycarsku, portugalska organiza-
ce Clube Portugues de Artes e Ideias
v Lisabonu, za Velkou Britanii Phoenix
Arts Association, za mexickou stranu
FONCA a festivaly Panorama a riocena-
contemporanea a také Institut Francisca
de Souza Peixoto v Brazilii. V Ceské re-
publice Institut uméni Uzce spolupraco-
val s Linhartovou nadaci, Studiem Ko-
kovice 4, s ob&anskymi sdruzenimi Ctyfi
dny a Tranzit a s galerii Display v Praze
a s Egon Schiele Arts Center v Ceském
Krumlové.

Brighton - Praha

Na zakladé rozhodnuti vybérové komise
Phoenix Arts Association ziskal mésic-
ni tvaréi pobyt v ateliéru Phoenix Stu-
dios v Brightonu (24. fijna - 27. listopadu
2004) ¢esky umélec (zvukova instalace)
Martin Janic¢ek. Z kandidatl navrze-
nych britskou partnerskou organizaci
zvolila ¢eska odborna komise (Pavla
Petrova, Dusan Brozman, Tomas Vanék,
David Kulhanek) pro pobyt v Praze mla-
dou umeélkyni Caitlin Heffernan. Ta zila
a tvofila mésic (19. fijna - 19. listopadu
2004) v Otevienych ateliérech Linharto-
vy nadace.

Lisabon - Praha

Mésiéni tvlréi rezidence tymu choreo-
grafky Petry Hauerové (tanec¢nice Petra
Brabcova, Veronika Kacianova a Zuzana
Hauerovd) v portugalském rezidenénim
centru Lugar Comum - Barcarena (hos-
titelska organizace Clube Portugues




de Artes e Ideias v Lisabonu) probéhla
v ramci zavére€né faze pfipravy jejich ta-
necné-divadelniho, multimedialniho pro-
jektu Turning Machine (pfedstaveni mélo
premiéru 7. listopadu 2005 v prazském
divadle Ponec). Ceska stipendistka byla
vybrana odbornou porotou ve slozeni:
Anna Chorvatova, Eva Zakova, Tatjana
Langaskov4, Jifi Hefman a Michal Nej-
tek. Portugalska partnerska organizace
vyslala do Prahy mladou socharku Pa-
tricii Guerreiro, ktera plsobila v Ote-
vienych ateliérech Linhartovy nadace
(5. prosince 2005 - 3. unora 20086).

Bern - Praha

Pro obdobi 1. srpna 2005 - 31. ledna
2006 byl s kulturnim odborem mésta
Bernu ve Svycarsku dojednan S$esti-
meésicni rezidenéni pobyt pro ¢eského
umélce v Bernu a recipro¢né bernské-
ho umélce v Praze (obor vytvarné umeé-
ni). Odborna komise (Pavla Petrova,
Vit Havranek, DuSan Brozman, David
Kulhanek, Tomas Vanék) posoudila 33
zadosti a dospéla k zavéru, ze kvalita
pfihlasenych umélct ucinila vybér mi-
mofadné komplikovany. Z tohoto diivodu
se nakonec rozhodla rozdélit stipendium
mezi dva Ceské umélce (2 x 3 mésice).
Vybranymi stipendisty v bernskych ate-
lirech PROGR se stali Katefina Seda
(srpen - fijen 2005) a Jan Serych (listo-
pad 2005 - leden 2006).

Recipro¢né zila a tvofila v Praze (Ote-
viené ateliéry) a v Ceském Krumlové

po dobu Sesti mésicu (7. Cervence -
- 31. prosince 2005) Svycarska umelky-
né Eva Baumann, vyslana z Bernu.

Brazilie - Praha

a) Rio de Janeiro

Jako soucdast projektu Institutu uméni
Ceska sezona v Latinské Americe pro-
béhl v kvétnu 2005 v Praze mésiéni re-
zidenéni pobyt brazilské choreografky
Dani Lima, vybrané Institutem uméni ve
spolupraci s mezinarodnim divadelnim
festivalem 4+4 dny v pohybu. Choreo-
grafka pobyvala ve Studiu Kokovice 4,
kde uzce spolupracovala s Ceskymi
umélci Kristynou Lhotakovou a Ladisla-
vem Soukupem. Vysledek této spolu-
prace s velkym divackym ohlasem pfed-
stavila jako svij novy soélovy projekt na
festivalu 4+4 dny v pohybu 2005.

V fijnu 2005 také s velkym uspéchem
uvedl tvliréi tandem Kristyna Lhota-
kova a Ladislav Soukup sv(j autorsky
projekt Osoby a obsazeni na Mezina-
rodnim tane¢nim festivalu Panorama
v Riu de Janeiro. Béhem desetidenniho
rezidencniho pobytu zde s dramaturgem
festivalu Eduardem Bonitem pracovali
na konceptu své ucasti v mezinarodnim
tane¢nim projektu, ktery probéhl v Bra-
zilii v roce 2006.

V ramci Mezinarodniho divadelniho fes-
tivalu riocenacontemporanea 2005 (pre-
zentace soucCasného Ceského divadia)
absolvoval 14tidenni rezidencni pobyt




také Petr Nikl, ktery zde kromé rady
performanci téz vedl pétidenni loutkovou
dilnu.

b) Rio de Janeiro a Cataguases
Mésicni rezidence scénografa a vedouci
osobnosti 0.s. mamapapa Tomase Zizky
v kulturné-socialné zaméfeném Institutu
Francisca de Souza Peixoto (CHICA)
ve mésté Cataguases a nasledné v Riu
(spoluprace na realizaci fady projektd
a odborné vedeni dilen s loutkarskym
souborem) probéhla ve spolupraci s Lin-
hartovou nadaci.

Mexico City - Praha

Na zakladé vzajemné dohody Institutu
umeéni s mexickou organizaci FONCA
(Narodni fond pro kulturu a uméni) se
v roce 2005 poprvé uskutecnil projekt
vyménnych rezidenénich pobytl s Me-
xikem. Na rezidenéni pobyt do Mexika,
vypsany mexickym partnerem pro scé-
nografy, se pfihlasil pouze jediny Cesky
scénograf, Milan David. Ten absolvoval
Sestitydenni tviréi pobyt na Narodni
Skole divadelniho uméni a v Narodnim
centru uméni v Mexico City v obdobi fij-
na a listopadu 2005.

Recipro¢né pfijel koncem roku 2005 do
Prahy na ¢tyftydenni staz (15. listopadu -
- 14. prosince 2005) mlady mexicky lout-
kar Angel Hernandez Arreol (vybrany
¢eskou odbornou komisi ve slozeni Sod-
ja Lotker, Tatjana Langaskova, Helena
Albertova, Ondfej Cerny). Obé reziden-

ce v roce 2005 se konaly v ramci projek-
tu Ceska sezdna v Latinské Americe.

In 2005 Czech artists took part
in several residencies (in Bern,
Brighton, Lisbon, Rio de Janei-
ro, Cataguases, Mexico City),
while foreign artists worked in
Prague.

Foreign partners of the Arts Institute
were: Cultural Department of the Bern
City Council in Switzerland, Portuguese
organization Clube Portugues de Artes
e Ideias in Lisbon, for the United King-
dom Phoenix Arts Association, for the
Mexican side FONCA, and the festivals
Panorama and riocenacontemporanea,
and Instituto Francisca de Souza Peixo-
to in Brazil. In the Czech Republic the
Arts Institute closely collaborated with
these organizations: Linhart Foundation,
Studio Kokovice 4, civic associations
Four Days and Tranzit, gallery Display in
Prague, and Egon Schiele Arts Centre in
Cesky Krumlov.

Brighton - Prague

The selection committee of Phoenix
Arts Association awarded a one-month
residency at Phoenix Studios in Brighton
(24 October - 27 November 2004) to the
Czech artist (audio installation) Martin
Janiéek. Of the candidates nominated
by the British partner organization the




Czech selection committee (Pavla Pe-
trova, DuSan Brozman, Tomas Vanék,
David Kulhanek) chose for a Prague re-
sidency the young artist Caitlin Heffer-
nan. She lived and worked for a month
(19 October - 19 November 2004) at
Open Studios of Linhart Foundation.

Lisbon - Prague

One-month residency of the team of the
choreographer Petra Hauerova (dan-
cers Petra Brabcova, Veronika Kaciano-
va and Zuzana Hauerova) at the Portu-
guese residential centre Lugar Comum -
- Barcarena (hosting organization Clube
Portugues de Artes e Ideias in Lisbon)
took place during the final phase of the
preparations for their dance cum thea-
tre multimedia project Turning Machine
(premiered on 7 November 2005 in the
Prague theatre Ponec). The Czech grant
holder was chosen by a selection com-
mittee composed of Anna Chorvatova,
Eva Zakova, Tatjana Langaskova, Jifi
Hefman and Michal Nejtek. The Portu-
guese partner organization sent to Pra-
gue the young sculptor Patricia Guer-
reiro, who worked in Open Studios of
Linhart Foundation (5 December 2005 -
- 3 February 2006).

Bern - Prague

Forthe period 1 August2005 - 31 January
2006 a six-month residency was agreed
for a Czech artist in Bern and reciprocal-
ly for a Bern artist in Prague (visual arts)
with the Cultural Department of the Bern

City Council in Switzerland. The selection
committee (Pavla Petrova, Vit Havranek,
Du8an Brozman, David Kulhanek, To-
mas Vanék) considered 33 applications
and reached the conclusion that the qua-
lities of the artists who had applied made
the selection extremely difficult. For this
reason it was finally decided to divide
the grant between two Czech artists
(2 x 3 months). The winners in the Bern
studios PROGR were Katefina Seda
(August - October 2005) and Jan Se-
rych (November 2005 - January 2006).

Swiss artist Eva Baumann from Bern
lived and worked reciprocally in Prague
(Open Studios) and in Cesky Krumlov
for six months (7 July - 31 December
2005).

Brazil - Prague

a) Rio de Janeiro

The project of the Arts Institute Czech
Season in Latin America included in
May 2005 in Prague a one-month resi-
dency of the Brazilian choreographer
Dani Lima, selected by the Arts Insti-
tute in association with the international
theatre festival 4+4 Days in Motion. The
choreographer stayed at Studio Koko-
vice 4, where she closely collaborated
with the Czech artists Kristyna Lhotako-
va and Ladislav Soukup. She present-
ed the outcome of this collaboration to
a great spectator response as a new
solo project at the festival 4+4 Days in
Motion 2005.




Creative tandem Kristyna Lhotakova
and Ladislav Soukup presented with
much success in October 2005 their
original project Features at the interna-
tional dance festival Panorama in Rio
de Janeiro. During a ten-day residency
they worked with the festival dramaturge
Eduardo Bonito on the concept of their
participation in an international dance
project that took place in Brazil in 2006.

During the international drama festival
riocenacontemporanea 2005 (presen-
tation of contemporary Czech theatre)
a 14-day residency was also held by
Petr Nikl, who directed a five-day pup-
pet workshop in addition to a number of
performances.

b) Rio de Janeiro and Cataguases
One-month residency of the scenogra-
pher and leading personality of the civic
association mamapapa Tomas Zizka in
the cultural and social Instituto Francisca
de Souza Peixoto (CHICA) in the town
of Cataguases and then in Rio (coope-
ration on many projects and workshop
direction with a puppet ensemble) took
place in collaboration with Linhart Foun-
dation.

Mexico City - Prague

Based on an agreement between the
Arts Institute and the Mexican organi-
zation FONCA (National Fund for Cul-
ture and the Arts) a project of recipro-
cal creative residencies in Mexico took

place for the first time in 2005. The resi-
dency in Mexico offered by the Mexican
partner to scenographers was applied
for by a single Czech scenographer,
Milan David. He was for six-weeks in
residency at the National Drama School
and National Arts Centre in Mexico City
in October and November 2005.

A young Mexican puppeteer, Angel
Hernandez Arreol, came reciprocal-
ly to Prague at the end of 2005 for
a four-week stay (15 November - 14 De-
cember 2005), having been selected by
the Czech commission of Sodja Lotker,
Tatjana Langaskova, Helena Alberto-
véa, and Ondfej Cerny. Both residencies
took place in 2005 as part of the project
Czech Season in Latin America.




Petra Hauerova (*1970), tanec / dance

»Lugar Comum disponuje hned nékoli-
ka vybornymi zkusebnami, které se lisi
svou velikosti a technickym z&zemim.
Jejich nejvétsi studio ma vysokou Uroven
a osveétlovaci moznosti jako v divadle.
Bylo by jisté zajimavé pro dalsi reziden-
ty mit do budoucna o téchto moznostech
vétSi prehled a zajistit si tak pro svou
praci, byt jen na ¢ast celého rezidencni-
ho obdobi, ty nejlepsi podminky. Mit tak
moznost opravdu experimentovat...”
(citovano ze zavérecné zpravy z rezi-
dencniho pobytu)

sLugar Comum disposes of several
excellent rehearsal rooms with different
sizes and technical support facilities. The
largest studio is of a high standard with
lighting facilities like a theatre. It would
certainly be interesting for future resi-
dents to know more about these things
to have for their work the best conditions,
even for a part of the residential period.
To be able to really experiment...”
(quoted from final report on residency)




Fotografie z predstaveni Turning Machine, ke kterému pfipravila choreografii Petra
Hauerova (foto: Jifi Malek). / Photo from performance Turning Machine choreographed
by Petra Hauerova (photo: Jifi Malek).
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Katefina Seda (*1977), vytvarné uméni / visual arts

,Udajné nékde zaznélo, Ze jsem Fekla,
ze v Bernu byla nuda. Neni to pravda,
protoze se nenudim nikde a zadsadné to-
hle slovo nepouzivam. Tamni sou€asna
scéna na mé ale upfimné nezapUsobila
tak vyrazné odlisné od té nasi, jak jsem
plvodné ocekavala. Ale myslim, Zze za
to mize také kratky Cas, ktery jsem tam
byla. To byl muj hlavni problém, i v mé
tvarCi praci. Samozrejmé by Slo néco
udélat, ale zamérné jsem se chtéla vy-
hnout primérnému ,stazistickému‘ ume-
ni, ke kterému tyto kratSi pobyty vedou.
Za dobu tfi mésicl se mi podafilo otevrit
téma a zacit na ném pracovat.”
(citovano ze zavérecné zpravy z rezi-
dencniho pobytu)

“l allegedly said somewhere that it was
boring in Bern. It isn’t true because |
don’t get bored anywhere and never use
this word. The contemporary scene there
didn’t strike me as being very different
from ours, as | had expected. | think it's
partly due to the short time | spent there.
This was my biggest problem, even in
my creative work. Of course, something
could have been done but | wanted inten-
tionally to avoid the middling ,residential
art, that such shorter stays lead to. In
the three months | managed to open the
theme and start to work on it”

(quoted from final report on residency)




Katefina Seda v Bernu zadala pracovat na projektu Je to jedno, ktery pozdséiji dokongila
v Cechéch. Za tento projekt dostala v roce 2005 Cenu Jindficha Chalupeckého. / While
in Bern Katefina Seda began to work on the project It Doesn‘t Matter, which she later
completed in the Czech Republic. For this project she received the Jindfich Chalupecky
Award in 2005.

1. Katefina Sed4, Je to jedno / It Doesn‘t Matter, 2005, fotografie / photo, Courtesy of artist and
Franco Soffiantino Arte Contemporanea, ltaly.

2. Katefina Seda, Je to jedno / It Doesn‘t Matter, 2005, fotografie / photo, Courtesy of artist and
Franco Soffiantino Arte Contemporanea, ltaly.

3. Katefina Sed4, Je to jedno / It Doesn'‘t Matter, 2005, kresba / drawing, 45 x 62,5cm, fixa na pa-
pife / felt-tip pen on paper, Courtesy of artist and Franco Soffiantino Arte Contemporanea, ltaly.
4. Katefina Seda, Je to jedno / It Doesn'‘t Matter, 2005, kresba / drawing, 45 x 62,5cm, fixa na pa-
pife / felt-tip pen on paper, Courtesy of artist and Franco Soffiantino Arte Contemporanea, ltaly.




Petr Nikl (*1960), vizualni uméni a divadlo / visual arts and theatre

sPerformance na zahgjeni festivalu se-
stavala ze dvou ¢asti. V prvni jsem né-
jakou dobu sam posedaval na zidlich
vlastni instalace v kolejisti, zatimco ko-
lem, na nastupistich o uroven vyse, pro-
bihal rej hostu.”

(citovano ze zavérecné zpravy z rezi-
dencniho pobytu)

“The performance opening the festival
was in two parts. In the first | sat alone
for some time in chairs | had installed in
the rail tracks, while the guests whirled
above on the platforms, a level higher”
(quoted from final report on residency)




Petr Nikl béhem performance na Mezinarodnim divadelnim festivalu riocenacontem-
poranea 2005 (foto: archiv Petra Nikla). / Petr Nikl in performance at the international
theatre festival riocenacontemporanea 2005 (photo: archive of Petr Nikl).




Tomas Zizka (*1963), scénografie / stage design

,Dalsi dllezitou okolnosti byla moje pfi-
tomnost v Institutu Francisca de Souza
Peixoto v méste¢ku Cataguases, kam
jsem byl pozvan lektorovat a napomahat
pfi tvorbé novych program( tohoto soci-
alné-kulturniho centra. Institut se nacha-
zi ve stfedni Brazilii a vznikl jako nasle-
dek a potfebna kompenzace ekonomické
a socialni krize tohoto regionu a ma pro-
jekty tzv. revitalizaéniho a recyklacniho
charakteru. Coz znamend, ze ve svych
programech a projektech uméleckého
charakteru fesi fadu socialnich a mino-
ritnich problém(. Je nastartovan plosnéji
i ve vzdélavani timto smérem, a proto se
i moje pfitomnost jevila spiSe jako lek-
torska a konzultaéni nez solitérné tvardi.
Mél jsem moznost nahlédnout do dilen
divadelnich a loutkarskych, hudebnich
a recyklacnich, kde jsem spolurealizoval
projekt pro déti, tzv. animovanou mapu
meésta Cataguases, ktera se stane znél-
kou internetovych stranek Institutu.”
(citovano ze zavérecné zpravy z rezi-
denc¢niho pobytu)

“Another important circumstance was my
presence at Instituto Francisca de Souza
Peixoto in the town of Cataguases, whe-
re I'd been invited to lecture and help
develop new programmes for this socio-
cultural centre. The institute is in central
Brazil and was created as a consequen-
ce and necessary compensation for the
economic and social crisis of the region
with projects of the so-called revitaliza-
tion and recycling nature. This means it
resolves a number of social and minority
problems through its arts programmes.
It is active in education in this sense and
my presence therefore appeared more
as that of a lecturer and consultant than
a solitary artist. | had occasion to look
into drama and puppetry, music and
recycling workshops where | jointly ran
a project for children, an animated map
of Cataguases, which is to become the
central feature of the Institute’s website.”
(quoted from final report on residency)




Fotografie z dilen s détmi v recyklacnim centru v Institutu Francisca de Souza Peixoto
v méstecku Cataguases (foto: Tomas Zizka). / Photo from children’s workshops at the
recycling centre of Instituto Francisca de Souza Peixoto, Cataguases (photo: Tomas

Zizka).
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Jan Serych: Remember Me / Is All | Ask / and If Remembered / Forget It All, 2005-6,
série 60 kreseb, fix na papife, 21 x 29,7 cm. / Jan Serych: Remember Me / Is All | Ask /
and If Remembered / Forget It All, 2005-6, series of 60 drawings, felt-tip pen on paper,
21 x29.7 cm.




Zahrani¢énimi partnery Institutu
umeéni v roce 2006 byly: kultur-
ni odbor mésta Bernu ve Svy-
carsku a pobocka Svycarské
kulturni nadace Pro Helvetia ve
Varsaveé, portugalska organiza-
ce Clube Portugues de Artes
e Ideias v Lisabonu, mexicka
organizace FONCA a brazilsky
festival Panorama.

V Ceské republice Institut uméni uzce
spolupracoval s Linhartovou nadaci,
s ob¢anskymi sdruzenimi DEAI, SE.S.TA
a Tranzit, s galerii Display v Praze
a s Galerii Klatovy / Klenova.

Lisabon - Praha

Mésiéni tvir¢i rezidence vytvarného
umeélce Igora Korpaczewského v por-
tugalském rezidenénim centru Lugar
Comum - Barcarena (hostitelska organi-
zace Clube Portugues de Artes e Ideias

v Lisabonu) probihala od 12. ledna do
11. Unora 2007. Portugalska partnerska
organizace vyslala do Prahy mladou
umélkyni Rosu Baptistu, ktera pUsobila
v Otevienych ateliérech Linhartovy na-
dace.

Bern - Praha

Pro obdobi od 1. zafi 2006 do 31. led-
na 2007 byl s kulturnim odborem més-
ta Bernu ve Svycarsku dojednan $esti-
mésiéni rezidencni pobyt pro ceského
umeélce v Bernu a reciprocné bernského
umeélce v Praze (obor vytvarné uméni).
Ceska odborna komise rozdélila stipen-
dium v bernskych ateliérech PROGR
mezi tfi ceské umélce: Ondreje Brody-
ho (performance), Jakuba HoSka (mal-
ba) a Zbynka Baladrana (konceptualni
umeéni). Recipro¢né absolvoval Sestimeé-
siéni staz v Praze (Oteviené ateliéry)
z Bernu nominovany mlady umélec Pe-
ter Clemens Brand. V Praze realizoval




napfiklad vystavu svych praci v prostoru
Skolské 28.

Rio de Janeiro - Praha

V roce 2006 probéhla vyména choreo-
graft / taneénikd ve spolupraci s mezina-
rodnim tane¢nim festivalem Panorama
v Riu de Janeiro. Na mésicni rezidenci
brazilskych taneé¢niki a choreografli
Gustava Barrose a Giti Bond v Praze
navazal mési¢ni rezidencni pobyt dvou
tanednic / choreografek z Ceské repub-
liky (lona Mona Popovici a Magdaléna
Sloncova) v Rio de Janeiru v listopa-
du 2006. Tato rezidence se uskuteCnila
v ramci prvni faze mezinarodniho projek-
tu Collaboration / South American-Euro-
pean Choreographers Meeting. Dru-
ha faze tohoto projektu, podpofeného
z programu Evropské unie Culture 2000,
probéhla za aktivni uasti obou umélkyn
ve formé Sestitydenni tvuréi rezidence
a prezentace projektu v obdobi bfezen
az duben 2007 i na dalSich mistech
v Brazilii (Rio de Janeiro, Belo Horizonte
a Fortaleza).

Mexico City - Praha

Na zakladé vzajemné dohody Institutu
uméni s mexickou organizaci FONCA
(Narodni fond pro kulturu a uméni) se
v roce 2006 jiz podruhé uskutecnil pro-
jekt vyménnych rezidenénich pobytl
s Mexikem. Odborna komise vybrala
zdvaceti pfihlasenych umélcl Sestkandi-
datl, zastupujicich spektrum vytvarnych
obord (malba - Josef Bolf, fotografie -

- Alena Kotzmanova a Jifi Thyn, a kon-
ceptualni uméni - Isabela Grosseova,
Barbora Klimova, Sylvie Vondrejcova).
Mexicka strana z této skupiny vybrala
Isabelu Grosseovou, ktera pusobila
v prosinci 2006 a lednu 2007 na Skole
pro malifstvi, sochafstvi a rytinu Esme-
ralda v Mexico City. Recipro¢né absolvo-
vala dvoumeésicni staz v Praze (Otevie-
né ateliéry) mlada mexicka scénografka
Vanessa Hernandez, vybrana c¢eskou
odbornou komisi.

Mnichov - Praha

Mé&si¢ni pobyt némecké multimedialni
umélkyné Judith Egger v Praze probéhl
ve spolupraci s obanskym sdruzenim
mamapapa v ramci mezinarodniho pro-
jektu ConsTRUCKTtions - ConNEXTions,
podpofeného z programu Evropské unie
Culture 2000. Recipro¢ni pobyty dvou
Ceskych umélcl, vybranych Judith Eg-
ger jako uméleckou koordinatorkou pro-
jektu (Tomas Zizka a Martin Janiéek)
se uskuteCnily v rezidenénim prostoru
meésta Mnichov Villa Waldberta v roce
2007.

Pafriz - Val de Reuil - Praha

Ve spolupraci s obéanskym sdruzenim
SE.S.TA a Francouzskym institutem
v Praze se uskutecCnily dva rezidenc-
ni pobyty. V dubnu vedl v Praze dilnu
francouzsky choreograf Paco Decina.
V Cervnu 2006 probéhla rezidence Ctyf
taneénikll prazského souboru mama-
callas (Pierre Nadaud, Zdena Sviteko-




va, Lenka Vokurkova a Radek Hude-
¢ek). Vysledek jejich prace byl s velkym
Uuspéchem prezentovan pod titulem
Extraction v divadle Ponec.

Korsika - Praha

Ve spolupraci s festivalem Festivoce
a obcdanskym sdruzenim mamapapa
probéhl rezidenéni pobyt korsickych
umélcl ze souboru A Ghjallinella (Ni-
cole Casalonga, Anne Pellegrini
a Vanina Benisi) z oblasti Balagne-Pig-
na a Sant Antonino (obor vokalni tvorba
a zvukova instalace) v Ceské republice.
Recipro¢né, v ramci spole¢ného projek-
tu, vyjelo na Korsiku pét umélct z Ceské
republiky.

Freising - Praha - Klenova

Pro tento a nasledny rok byla domluvena
spoluprace s Galerii Klatovy / Klenova
a kulturnim referatem Bezirk Ober-
bayern. Cilem vyménného umélecké-
ho programu byla podpora evropského
mysleni a obohaceni regionéalniho kul-
turniho zivota. Jeho téziStém jsou nové
staty Evropské unie. Dvakrat ro¢né byla
naplanovana tfimésiéni rezidence vy-
chodoevropskych umeélct ve studiich
Schachhof ve Freisingu, reciprocné se
uskute¢ni pobyt hornobavorskych umél-
cli v rezidenénim prostoru Vila Paula Ga-
lerie Klatovy / Klenova. V letoSnim roce
obdrzeli tfimési¢ni stipendium tfi Cesti
umeélci, nominovani ¢eskou stranou - Jo-
sef Bolf, Jan Vicar a Alena Andrlova
(vytvarnici).

Projekt Halma

Koncem roku 2006 se Institut uméni
stal ¢lenem nové evropské sité Halma.
Tato sit zahrnuje celkem Sestnéact lite-
rarnich center z jedenacti stfedo- a vy-
chodoevropskych zemi. Tyto instituce
organizuji spolec¢né projekty a podporuji
autory, prekladatele a lektory literatu-
ry prostfednictvim vymény, prezentaci
a stipendii. Ustfedni mys$lenkou tohoto
projektu, podporovaného nadaci Rudol-
fa Bosche a administrovaného Literar-
nim kolokviem v Berling, je pro autory
a projekty vytvofit evropskou strukturu,
Vv niz by se mohli pohybovat mezi nejriiz-
néjSimi kulturnimi regiony. Tak jako ve
stolni hfe Halma (fecky ,skok®) je v této
siti mozné se pohybovat mezi rliznymi
evropskymi domy - pracovat v nich, pro-
vadét vyzkum, vzdélavat se a realizovat
a prezentovat projekty.




Foreign partners of the Arts
Institute in 2006 were: Cultural
Department of the Bern City
Council in Switzerland, and the
Warsaw branch of the Swiss
cultural foundation Pro Helve-
tia, Portuguese organization
Clube Portugues de Artes e
Ideias in Lisbon, Mexican orga-
nization FONCA, and the Brazi-
lian festival Panorama.

In the Czech Republic the Arts Insti-
tute closely collaborated with Linhart
Foundation, civic associations DEAI,
SE.S.TA, Tranzit, gallery Display in Pra-
gue, and Gallery Klatovy / Klenova.

Lisbon - Prague

One-month residency of visual artist
Igor Korpaczewski in the Portuguese
residential centre Lugar Comum - Barca-
rena (hosting organization Clube Portu-
gues de Artes e Ideias in Lisbon) lasted
from 12 January to 11 February 2007.
The Portuguese partner organization
sent to Prague the young artist Rosa
Baptista, who worked at Open Studios
of Linhart Foundation.

Bern - Prague

For the period from 1 September 2006
to 31 January 2007 a six-month residen-
cy was agreed with the Cultural Depart-
ment of the Bern City Council in Swit-
zerland for a Czech artist in Bern and
reciprocally for a Bern artist in Prague

(visual arts). The Czech selection com-
mittee divided the grant in Bern studi-
os PROGR among three Czech artists:
Ondrej Brody (performance art), Jakub
Hosek (painting) and Zbynek Baladran
(conceptual art). The young artist Peter
Clemens Brand, nominated from Bern,
had reciprocally a six-month residency
in Prague (Open Studios). In Prague he
exhibited his works in the gallery Skol-
skéa 28.

Rio de Janeiro - Prague
Exchange of choreographers / dancers
took place in 2006 in association with the
international dance festival Panorama in
Rio de Janeiro. One-month residency of
the Brazilian dancers and choreogra-
phers Gustavo Barroso and Giti Bond
in Prague was followed by one-month re-
sidency of two dancers / choreographers
from the Czech Republic (lona Mona
Popovici and Magdaléna Sloncova) in
Rio de Janeiro in November 2006. The
residency took place in the first phase of
the international project Collaboration /
/ South American-European Choreogra-
phers Meeting. The second phase of the
project, supported the European Union
programme Culture 2000, took place
with active participation of both artists
in the form of a six-week residency and
presentation of the project from March to
April 2007, and in other Brazilian towns
(Rio de Janeiro, Belo Horizonte, Forta-
leza).




Mexico City - Prague

Based on an agreement between the Arts
Institute and the Mexican organization
FONCA (National Fund for Culture and
the Arts) the second residency exchange
project took place in 2006. The selection
committee chose from the twenty can-
didates six candidates representing the
spectrum of art disciplines (painting - Jo-
sef Bolf, photography - Alena Kotzmano-
va and Jifi Thyn, conceptual art - Isabela
Grosseova, Barbora Klimova, Sylvie Von-
dfejcova). The Mexican side chose from
the group Isabela Grosseova, who work-
ed in December 2006 and January 2007
at the School of Painting, Sculpture and
Engraving Esmeralda in Mexico City. The
young Mexican scenographer Vanessa
Hernandez, selected by the Czech
selection committee, did reciprocally
a two-month residency in Prague (Open
Studios).

Munich - Prague

One-month residency of the German
multimedia artist Judith Egger in Pra-
gue took place in association with the ci-
vic association mamapapa as part of the
international project ConsTRUCKtions -
- ConNEXTions, by the European Union
programme Culture 2000. Reciprocal re-
sidencies of two Czech artists, chosen
by Judith Egger, the artistic coordinator
of the project (Tomas Zizka and Martin
Janicek) took place in the residential
space in of Munich, Villa Waldberta, in
2007.

Paris - Val de Reuil - Prague

Two residencies took part in associa-
tion with the civic association SE.S.TA
and the French Institute in Prague. The
Prague workshop was led in April by the
French choreographer Paco Decina. In
June 2006 there was the residency of
four dancers from the Prague ensem-
ble mamacallas (Pierre Nadaud, Zdena
Svitekova, Lenka Vokurkova and Ra-
dek Hudecek). The results of their work
were presented with success under the
title Extraction in the theatre Ponec.

Corsica - Prague

Corsican artists from the ensemble
A Ghjallinella (Nicole Casalonga, Anne
Pellegrini and Vanina Benisi) from Ba-
lagne-Pigna and Sant Antonino (vocal
creation and audio installation) had
a residency in the Czech Republic in
association with the festival Festivoce
and the civic association mamapapa.
Five artists from the Czech Republic
went to Corsica reciprocally as part of
the joint project.

Freising - Prague - Klenova

Cooperation was agreed for this and
next year with Gallery Klatovy / Kleno-
va and the Cultural Department of the
Oberbayern district. The objective of the
exchange programme was to support
European thought and to enrich regional
cultural life. Its centre of gravity are the
new European Union member states.
A three-month residency of East Eu-




ropean artists in Schachhof Studios in
Freising was planned, twice a year, with
a reciprocal residency of Upper Bavaria
artists in the residential space of Villa
Paula Gallery Klatovy / Klenova. Three
Czech artists nominated by the Czech
side received a three-month grant this
year: Josef Bolf, Jan Viéar and Alena
Andrlova (visual artists).

Project Halma

At the end of 2006 the Arts Institute
joined a new European network, Halma.
This network associates sixteen literary
centres from eleven central and East
European countries. The institutions run
joint projects and support authors, trans-
lators and lecturers of literature through
exchanges, presentations and grants.
The central idea of the project, assisted
by the Rudolf Bosch Foundation and ad-
ministered by the Literary Colloquium in
Berlin, is to create for authors and pro-
jects a European structure within which
they could move across cultural regions.
As in the board game Halma (‘jump” in
Greek) one can move in the network
between different European houses,
work in them, do research, educate one-
self, and run and present projects.
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Josef Bolf (*1971), vytvarné uméni / visual arts

Jeden z obrazll, na kterych Josef Bolf pracoval béhem své rezidence ve Freisingu. /
One of the pictures that Josef Bolf worked on during his residency in Freising.




Isabela Grosseova (*1976), vytvarné uméni / visual arts

»V Mexico City je nékolik velmi zajima-
vych progresivnich nezavislych galerii,
napfiklad Kurimanzutto, OMR, Nina Me-
nocal Gallery nebo Enrique Guerrero.
V Pueble, kousek od Mexico City,
k mému §tésti zrovna probihalo velké
biendle se zasadni uc€asti mexickych
umélcl, coz bylo z hlediska ziskani lep-
Siho pfehledu o mexickém soucasném
uméni pomérné prinosné. Celkové jsem
tedy za moznost cestovat a pracovat
v Mexiku velmi vdééna.”

(citovano ze zavérecné zpravy z rezi-
dencniho pobytu)

“There are several interesting progressi-
ve independent galleries in Mexico City,
such as Kurimanzutto, OMR, Nina Me-
nocal Gallery and Enrique Guerrero. In
Puebla, not far from Mexico City, | was
lucky to attend a big biennale with the
participation of Mexican artists, which
was quite useful to get a better picture of
contemporary Mexican art. Overall, | am
very thankful for the opportunity to travel
and work in Mexico.”

(quoted from final report on residency)
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Fotografie z mexické rezidence Isabely Grosseové (foto: Isabela Grosseova). / Photo
from Mexican residency of Isabela Grosseova (photo: Isabela Grosseova).
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abajerio 2:46
Inspiracion de Miguel S_osa, compuesto reciente-
mente para la danza de Vigjitos registrada durante las
festividades de Santo Tomas de Aquino, en la po-
blacién serrana de Cocucho.

Este abajerio presenta una notable influencia del
jarabe y atin cuando pudiera asemejarse en su dota-
cién instrumental al mariachi, los musicos en parti-
cular nos hacen la distincion de que es una “orquesta
de acompanamiento” ala danza, puesto que en el lugar
de el tradicional guitarrén, se emplea el contrabajo
en unién alos instrumentos propios de la banda, como
saxof6n, trompeta y trombon.

La seccién ritmica se caracteriza por una secuencia
de “tresillos” en 6/8, en estrecha relacion con el zapa-
teado de los Vigjitos. En esta danza se aprecia el estilo
propio de la Sierra, asociado también a los otros Vie-
Jitos de Cherén, Tingambato, Uruapan y Tingiiindin.
La diferencia de este grupo, con las otras danzaf
de las poblaciones lacustres de Jardcuaroy Santa F¢é
de la Laguna, estriba en la organizacion de 'la co-
reografia yla improvisacion de movimientos, ast como
la ejecucion de abajerios que llevan cortes ritmicos muy

tintos. :
danza es de tipo humoristico, en ella se disfrazan

ente jévenes y hombres maduros, :l:on m:i;:
madera que representan el rostro edu?ana,
brero adornado con listones, cotéon de

X5 § : ton de ota-
pmmlén bl guarachC_Sa}éi]::Scs ritmicas.

se apoyany dan acentu
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Pierre Nadaud (*1971), choreografie a tanec / choreography and dance

Fotografie z rezidence ve Val de Reuil, ktera se uskutecnila v rezidenénim prostoru
skupiny Beau Geste (foto: Geir Brungot). / Photo from residency at Val de Reulil, in the
residency space of the group Beau Geste (photo: Geir Brungot).




V roce 2007 probéhlo nékolik
rezidenénich projektii v za-
hrani¢i (rezidence pro ceské
umeélce v Bernu, Freisingu, Li-
sabonu, Riu de Janeiro, Buku-
resti, Mexico City, Wiesbadenu)
i v Praze.

Zahraniénimi partnery Institutu umé-
ni byly: kulturni odbor mésta Bernu ve
Svycarsku a pobocka $vycarské kulturni
nadace Pro Helvetia ve Varsave, portu-
galska organizace Clube Portugues de
Artes e Ideias v Lisabonu a mexicka
organizace FONCA. V Ceské republi-
ce Institut uméni Uzce spolupracoval
s Linhartovou nadaci, ob&anskym sdru-
zenim Tranzit, galerii Display v Praze
a Galerii Klatovy / Klenova.

Bern - Praha
V prosinci 2006 vypsal Institut uméni ve
spolupraci s Ministerstvem kultury CR

a Odborem kultury mésta Bernu vy-
bérové Fizeni na ¢&tyfmésicni pobyt
(15. bfezna - 14. ¢ervence 2007) v Ber-
nu pro ¢eského vytvarnika. Odborna ko-
mise posoudila devét zadosti; na prvnim
misté se umistil Jifi Thyn. Recipro¢né
absolvoval ¢tyfmeésicni staz (zafi - pro-
sinec 2007) v Praze (Oteviené ateliéry)
Svycarsky umélec Kaspar Bucher.

Freising - Klenova

Galerie Klatovy / Klenova, ve spolupraci
s Institutem umeéni a za podpory Plzen-
ského kraje a Ministerstva kultury CR,
vypsala v ramci bilateralniho projektu
spoluprace Reziden¢niho centra Vila
Paula na Klenové tfimésicni pobyt pro
vytvarné umélce ve Freisingu v Schaf-
hof - européaisches Kinstlerhaus Ober-
bayern. Tfimésicni rezidencni pobyt ve
Freisingu (bfezen - ¢erven 2007) ziskali
Jonas Czesany a Jana Babincova.




Bukurest - Praha

V bfeznu vypsal Institut uméni ve spo-
lupraci s Ministerstvem kultury CR
a Ceskym centrem v Bukuresti vybéro-
vé fizeni na mési¢ni pobyt (1. - 30. zafi
2007) v Bukuresti pro ¢eského vytvarni-
ka. Odborna komise posoudila jedenact
Z&dosti, na prvnim misté se umistil Zby-
nék Sedlecky. Cilem tohoto bilateralni-
ho vyménného programu byla podpora
spoluprace v oblasti uméni mezi Ceskou
republikou a Rumunskem.

Mexico City - Praha

V bfeznu vypsal Institut uméni ve spo-
lupraci s Ministerstvem kultury CR
a Narodnim fondem pro kulturu a uméni
v Mexiku (FONCA) vybérové Ffizeni na
dvoumésic¢ni pobyt v oboru fotografie
v El Centro de la Imagen v Mexico City.
Odborna komise posoudila Sestnact za-
dosti, na prvnim misté se umistila Alena
Kotzmannova (obdobi listopad az pro-
sinec 2007).

ReciproCné absolvovala dvoumésiéni
staz (zafi - fijen 2007) v prazskych Ote-
vienych ateliérech mexickd scénograf-
ka Vanessa Gibran Valencie, vybrana
Ceskou odbornou komisi.

Rio de Janeiro - Praha

Na rezidenci brazilského tanecnika
a choreografa Gustava Barrose v pro-
sinci 2006 v Praze navazal rezidenc-
ni pobyt dvou tanecnic / choreografek
z Ceské republiky (lona Mona Popovici

a Magdaléna Sloncova) v Riu de Ja-
neiro. Projekt s nazvem Collaboration /
/ South American-European Choreogra-
phers Meeting, podpofeny z programu
Evropské unie Culture 2000, probéhl za
aktivni ucCasti obou umélkyn ve formé
Sestitydenni tvlrc¢i rezidence (12. brez-
na - 22. dubna 2007) a prezentace pro-
jektu i na dalSich mistech v Brazilii (Belo
Horizonte, Fortaleza). Vyména choreo-
grafd / tane¢nik( vznikala ve spolupra-
ci s mezinarodnim tanec¢nim festivalem
Panorama, ktery mj. spolupracuje s di-
vadelnim festivalem 4+4 dny v pohybu
probihajicim v Praze.

Lisabon - Praha

Mésiéni tvaréi rezidence vytvarného
umélce Igora Korpaczewského v por-
tugalském rezidenénim centru Lugar
Comum - Barcarena (hostitelska organi-
zace Clube Portugues de Artes e Ideias
v Lisabonu) probéhla v obdobi od
12. ledna do 11. Unora 2007. Cesky sti-
pendista byl vybran ze étrnacti kandidatd
Ceskou odbornou komisi. Na rezidenéni
pobyt Igora Korpaczewského navazal
meésiénim reziden¢nim pobytem (listo-
pad 2007) Cesky fotograf a spisovatel
Igor Malijevsky, ktery byl vybran fedite-
lem hostitelské organizace.

Portugalské partnerskéa organizace reci-
pro¢né vyslala na mésicni staz (listopad
2007) portugalského fotografa a literata
Tiaga Patricia, ktery plsobil v praz-
skych Otevrenych ateliérech.




Projekt Halma

Koncem roku 2006 stal Institut uméni
u pocatku sité Halma - Das européische
Netzwerk literarischer Zentren e. V., kte-
ra zahrnuje celkem Sestnact literarnich
center z jedenacti stfedo- a vychodoev-
ropskych zemi.V roce 2007 se uskutec-
nila tfi setkani ¢lend sité (v rumunském
Cetate, v Berliné a v bulharském Plovdi-
vu). Ve spolupréci s donatory byli Lite-
rarnim kolokviem Berlin vybrani autofi,
ktefi obdrzeli stipendium. Prahu si ke
svému mésiénimu tvaréimu pobytu
v srpnu 2008 vybral literat, Svycar Da-
niel Goetsch.

Spoluprace s Prazskym literar-
nim domem autor(i némeckého
jazyka

Prazsky Prager
Literarni Literatur

Dium Haus

autord némeckého jazyka deutschsprachiger Autoren

Institut uméni se finan¢né a ucasti ve vy-
bérové komisi podilel na vibec prvnim
stipendiu, které udélil Prazsky literarni
didm autord némeckého jazyka. Mésic-
ni stipendium bylo uréeno pro Ceskeé li-
teraty, pfekladatele a dramatiky - pobyt
vybrané autorky, spisovatelky Radky
Denemarkové, se uskutecnil v listopadu
2007 ve wiesbadenskeé Villa Clementine.
Radka Denemarkovd, nositelka ceny
Magnesia Litera 2007 za prézu Penize
od Hitlera, si b&éhem svého pobytu ve
Villa Clementine vedla denik, do kterého

bylo mozné kazdy tyden nahlédnout na
webovych strankach Prazského literar-
niho domu.

Several residency projects took
place abroad in 2007 (residen-
cies for Czech artists in Bern,
Freising, Lisbon, Rio de Ja-
neiro, Bucharest, Mexico City,
Wiesbaden) and in Prague.

The Art Institute’s foreign partners were:
Cultural Department of the Bern City
Council in Switzerland, the Warsaw
branch of the Swiss cultural foundation
Pro Helvetia, the Portuguese organiza-
tion Clube Portugues de Artes e Ideias
in Lisbon, and the Mexican organization
FONCA. In the Czech Republic the Art
Institute closely collaborated with Lin-
hart Foundation, civic association Tran-
zit, gallery Display in Prague and Gallery
Klatovy / Klenova.

Bern - Prague

In December 2006 the Arts Institute
announced in association with the
Czech Ministry of Culture and the Cultu-
ral Department of the Bern City Council
a competition for a four-month residen-
cy (15 March - 14 July 2007) in Bern
for a Czech visual artist. The selection
committee considered nine applications
and first place was taken by Jifi Thyn.
A Swiss artist, Kaspar Bucher, came




reciprocally for a four-month study visit
(September - December 2007) to Pra-
gue (Open Studios).

Freising - Klenova

Gallery Klatovy / Klenova held, in asso-
ciation with the Arts Institute and with
support from the Plzen regional council
and the Czech Ministry of Culture, as
part of the bilateral cooperation project
between the residential centre Villa Pau-
la at Klenova a three-month residency
for visual artists in Freising Schafhof -
- europaisches Kiinstlerhaus Oberbayern.
A three-month residency in Freising
(March - June 2007) was obtained by
Jonas Czesany and Jana Babincova.

Bucharest - Prague

In March the Arts Institute held in asso-
ciation with the Czech Ministry of Cultu-
re and the Czech Centre in Bucharest
a competition for a one-month (1 - 30
September 2007) residency in Bucharest
for a Czech artist. The selection com-
mittee considered eleven applications
and first place was taken by Zbynék
Sedlecky. The objective of the bilateral
exchange programme was to support
cooperation in the field of art between
the Czech Republic and Rumania.

Mexico City - Prague

In March the Arts Institute held in asso-
ciation with the Czech Ministry of Cultu-
re and the National Fund for Culture and
Art in Mexico (FONCA) a competition

for a two-month residency in the field of
photography at El Centro de la Imagen
in Mexico City. The selection committee
considered sixteen applications and first
place was taken by Alena Kotzmanno-
va (November - December 2007).

Mexican scenographer Vanessa Gibran
Valencie, chosen by the Czech selection
committee, reciprocally did a two-month
residency (September - October 2007)
at Prague’s Open Studios.

Rio de Janeiro - Prague

Creative residency of Brazilian dancer
and choreographer Gustavo Barroso in
December 2006 in Prague was followed
by the residency of two dancers / cho-
reographers from the Czech Republic
(lona Mona Popovici and Magdaléna
Sloncova) in Rio de Janeiro. The project
called Collaboration / South American-
European Choreographers Meeting,
aided from the European Union pro-
gramme Culture 2000, took part with
active participation of both artists in the
form of a six-week residency (12 March -
- 22 April 2007) and presentation of the
project in other Brazilian towns (Belo
Horizonte, Fortaleza). The exchange of
the choreographer / dancers took place
in association with international dance
festival Panorama, which collaborates
with the theatre festival 4+4 Days in Mo-
tion in Prague.




Lisbon - Prague

One-month residency of the visual artist
Igor Korpaczewski in the Portuguese
residential centre Lugar Comum - Barca-
rena (hosting organization Clube Portu-
gues de Artes e Ideias in Lisbon) took
place between 12 January and 11 Febru-
ary 2007. The Czech grant holder was
selected from fourteen candidates by
the Czech selection committee. The resi-
dency of Igor Korpaczewski was followed
by a one-month residency (November
2007) of Czech photographer and writer
Igor Malijevsky, who was chosen by the
director of the hosting organization.

The Portuguese partner organization
sent reciprocally for a one-month resi-
dency (November 2007) Portuguese
photographer and writer Tiago Patricia,
who worked at Prague’s Open Studios.

Project Halma

At the end of 2006 the Arts Institute was
present at the inception of the network
Halma - Das européische Netzwerk lite-
rarischer Zentren e. V., which associates
sixteen literary centres from eleven Cen-
tral and East European countries. Three
meetings of the network members took
place in 2007 (in Cetate, Rumania, Ber-
lin, and Plovdiv, Bulgaria). In association
with donators the Literary Colloquium in
Berlin selected authors who received the
grant. Prague was chosen for his one-
month residency in August 2008 by the
Swiss writer Daniel Goetsch.

Cooperation with Prague Lite-
rary House of German Langua-
ge Authors

Prazsky Prager
Literarni Literatur
Dtm Haus

autort némeckého jazyka deutschsprachiger Autoren

The Arts Institute participated financial-
ly and by participation in the selection
committee in the very first grant awarded
by the Prague Literary House of German
Language Authors. The one-month grant
was for Czech writers, translators and
playwrights. The residency of the chosen
author, the writer Radka Denemarkova,
took place in November 2007 at Wiesba-
den Villa Clementine. Radka Denemar-
kova, laureate of the Magnesia Litera
Award 2007 for the prose Money from
Hitler, kept a diary during her stay at
Villa Clementine, which could be brows-
ed every week at the website of the Pra-
gue Literary House.




Zbynék Sedlecky (*1976), vytvarné uméni / visual arts

»,P0 pfiletu do Bukuresti jsem s fedi-
telkou Geského centra M. Stépanovou
vymyslel zplsob prezentace vysledku
mého pobytu. Shodli jsme se na tom, zZe
meésic je kratka doba na to prezentovat
se na konci formou smysluplné vystavy.
Bylo mi navrzeno realizovat internetovy
blog (http://sedlecky.blogspot.com), kde
by se formou jakéhosi vizualniho deniku
zdokumentoval muj pobyt v Bukuresti.
Tento navrh se mi zalibil, protoze s for-
mou vizualni pfibéhovosti v obrazech
del§i dobu pracuji, a forma vypravéni
a la denik mé zaujala natolik, Zze se ji
pokouSim zpracovat i dnes, po navratu
z tohoto pobytu.”

(citovano ze zavérecné zpravy z rezi-
dencniho pobytu)

“After arriving in Bucharest | discussed
with the director of the Czech Centre Ms
Stépanova a way to present the results of
my residency. We agreed that one month
was not enough time to present myself
in the form of a meaningful exhibition. It
was suggested to me that | should keep
an internet blog (http://sedlecky.blog-
spot.com) to document in a sort of visual
diary my residency in Bucharest. | liked
this idea because | have been working
with visual storytelling in images and the
diary form appealed to me so much that
I try to work with it even today, after re-
turning from the residency.”

(quoted from final report on residency)
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Obrazek z bukurestského blogového deniku Zbyrika Sedleckého. Bucharest Diary 2,
kombinace fotografii kolazi a akvarelu na papife. / Picture from the Bucharest blog of
Zbyriek Sedlecky. Bucharest Diary 2, combination of photos of collages and waterco-
lours on paper.




Igor Korpaczewski (*1959), vytvarné uméni / visual arts

»Z nékolika rozpracovanych praci jsem
zcela dokonéil jen 2,5 m vysokou figu-
ralni malbu ve stylu azulejos s kratkym
textem/basni, ktery byl pfelozen do por-
tugalstiny. Toto spojeni jsem jiz pfed par
lety pouzil - zde vSak pfimo v obraze.
Mimochodem pravé formalini i obrazové
zdUraznéni literarniho aspektu vytvarné-
ho dila je vyraznym prvkem portugalské-
ho vytvarného umeéni.”

(citovano ze zavérecné zpravy z rezi-
dencniho pobytu)

“Of the unfinished works | have only
completed a 2.5 m high figural painting in
the azulejos style with a brief text/poem
that was translated into Portuguese. |
had used this combination a few years
ago, but here it was right in the picture.
Incidentally, formal and visual emphasis
on the literary aspect of a work of art is
a marked element of Portuguese visual
art”

(quoted from final report on residency)
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Igor Korpaczewski: Spravedinost neni milosrdenstvi, milosrdenstvi neni laska, laska
neni svoboda, Lisabon, 2007. Akryl na tvrzeném PVA, 250 x 100 cm. / Igor Korpa-
czewski: Justice is not mercy, mercy is not love, love is not freedom, Lisbon, 2007. Acry-
lic on hardened PVA, 250 x 100 cm.




Igor Malijevsky (*1970), fotograf a spisovatel / photographer and writer

»V souladu s ucCelem pobytu jsem se
vSak predevSim vénoval vyrobé uméni.
Exponoval jsem cca 50 stfedoforma-
tovych filmG. Podil pfeexponovanych
a podexponovanych snimk{ nepfesahu-
je 20 %, coz je v ramci svétové uzna-
vané umeélecké normy. Podil vystavnich
snimkd, tzv. ,pecek” tvofi asi 5 %, coz je
vysoce nad svétovy pramér.”

(citovano ze zavérecné zpravy z rezi-
dencniho pobytu)

“In line with the purpose of the residen-
cy | devoted my time to art production. |
exposed some 50 medium-format films.
There was not more overexposed and
underexposed films than 20 %, which
is within the limits of world accepted art
norm. Exhibition pictures account for ap-
proximately 5 %, which is much higher
than the world average.”

(quoted from final report on residency)




Fotografie z lisabonského rezidenéniho pobytu Igora Malijevského. / Photo from Lisbon
residency of Igor Malijevsky.




Ukézka z projektu, na kterém Jifi Thyn v Bernu pracoval./ Sample from project on which
Jifi Thyn worked in Bern.




Radka Denemarkova (*1968), spisovatelka / writer

Z deniku spisovatelky Radky Dene-
markové - 1. ¢ast

~Poprvé v zivoté mam pracovnu. Stou-
pam za ni do nejvyssiho patra. Ve vile
Clementine. Diky tomu, ze v Praze psali
Kafka, Brod, Werfel, Rilke, Kisch..., vzni-
kI Prazsky literarni dum autori némec-
kého jazyka. Poprvé v Zivoté mi nepatfi
noci, ale i dny. Mdzu si naslouchat, uvi-
dim, kudy cesta povede. Cely den se to
ze mne vali, proud po sedmi mésicich
spustén. Soustfedéni, do kterého se bé-
hem psani dostavam, je omamné. Sa-
mota s vétami je tak nebezpecna, Clovék
se ocitne mimo realitu a neni schopen
fungovat. Vraci se ke svym vétam jako
do utulku, jako do bunkru. J& mizu psat
jenom o smrti, protoze se porad tolik
strachuju o dobro a zlo ve svém nitru.
PiSu tuzkou, ktera tu zlstala po Debore
Bernhardtové, americké experimentalni
basnifce. Nechala mi na stole vzkaz. Ta
tuzka je nas Stafetovy kolik. Pracovna
otevira pohled do parku, za nimz hro-
zi vztyCené cihlové prsty vézi neore-
nesanéniho kostela Marktkirche. Teplé
barvy, veverka, ktera kliCkuje s kulatym
pokladem v tlamiCce pfes cestu.

Vecer se rozsvéci lampy jako v ulicich
Malé Strany. Uz ve C¢tyfi odpoledne.
V jednom z pokojli mGzu pfitisknout ob-
licej na sklo, v protéjsich bytech pozoro-
vat pfibéhy lidskych stina...“

(Radka Denemarkova: S Deborou za
zady, prevzato ze stranek PraZského li-
terarniho domu autort némeckého jazy-
ka, www.prager-literaturhaus.com)

From the diary of writer Radka Dene-
markova - Part 1

“For the first time in my life | have a stu-
dy. | ascend from it to the top floor. In
Villa Clementine. Thanks to the fact that
Kafka, Brod, Werfel, Rilke, Kisch, were
based in Prague..., Prague Literary
House of German Language Authors
was built. For the first time in my life the
nights don’t belong to me, and neither
do the days. | can listen, I'll see where
the way leads. I've been spouting it the
whole day, a current set in motion after
seven months. The concentration | get
into in writing is intoxicating. Being alone
with sentences is so dangerous, you find




yourself outside reality and can’t function.
You get back to your sentences as if to
a shelter, to a bunker. | can only write
about death because | go in fear of the
good and evil in my bosom. | write with
a pencil left here by Deborah Bernhardt,
an American experimental poet. She left
me a message on the desk. The pencil is
our relay baton. The study opens a vista
of the park behind which threaten raised
brick fingers of the steeples of the neo-
Renaissance church Marktkirche. Warm
colours, squirrel zigzagging with a round
treasure in its mouth across the way.
Lights come on in the evening like in the
Lesser Quarter streets. As early as four
in the afternoon. In one of the rooms
| can press my face against the pane,
watch in opposite apartments stories of
human shadows..."

(Radka Denemarkova: With Deborah in
the Back, passage taken from the web-
site of the Prague Literary House of Ger-
man Language Authors, www.prager-Ii-
teraturhaus.com)




V roce 2008 probéhly vyménné
rezidencéni projekty pro cCes-
ké umélce (v Londyné, Mexi-
co City, Lisabonu, Barceloné
a Wiesbadenu) a nékolik zahra-
niénich umélct hostovalo také
v Praze.

Zahraniénimi partnery Institutu uméni
byly: Area Tangent v Barceloné, por-
tugalskd organizace Clube Portugues
de Artes e Ideias v Lisabonu, mexic-
ka organizace FONCA, Fabrik Pots-
dam v Postupimi, Royal Court Theatre
v Londyné& a Halma v Berling. V Ceské
republice Institut uméni Uzce spolupra-
coval s Linhartovou nadaci, s obc¢an-
skymi sdruzenimi KC Zahrada a Alt@rt
v Praze a s Prazskym literarnim domem
autord némeckého jazyka.

Londyn
V bfeznu bylo ve spolupraci s Institutem

uméni vypsano vybérové fizeni na me-
si¢ni pobyt v oblasti dramatické tvorby
v Royal Court Theatre. Na prvnim misté
se umistil Petr Kolecko, ktery zde ab-
solvoval mésicni studijni pobyt (20. Cer-
vence - 16. srpna 2008).

Mexico City - Praha

Institut uméni ve spolupraci s Minister-
stvem kultury CR a Narodnim fondem pro
kulturu a uméni v Mexiku (FONCA) vypsal
vybérové fizeni na dvoumésiéni tviréi po-
byt v oblasti fotografické tvorby v El Centro
de la Imagen v Mexico City. Cilem tohoto
bilateralniho vyménného programu byla
podpora spoluprace v oblasti uméni mezi
Ceskou republikou a Mexikem. Odborna
komise posoudila 35 Z&dosti; na prvnim
misté se umistila Markéta Kinterova (li-
stopad - prosinec 2008).

Recipro¢né absolvovala dvoumésicni
staz (zafi - fijen 2008) v Praze (Otevre-




né ateliéry Linhartovy nadace) mexicka
choreograftka Zulai Macias Osorno.

Postupim - Praha

V kvétnu vypsal Institut uméni ve spolu-
praci s Ministerstvem kultury CR a Fab-
rik Potsdam v Postupimi vybérové fizeni
na sedmnactidenni rezidenci v Postupi-
mi pro ¢eského choreografa. Do vybéro-
vého fizeni se nikdo nepfihlasil. Mési¢ni
stdz absolvovala v KC Zahrada némec-
ka choreografka Irina Miller v obdobi
od 5. zafi do 5. fijna 2008.

Lisabon - Praha

Mésiéni tvaréi rezidence fotografa To-
mase Hrlizy v portugalském rezidenc-
nim centru Lugar Comum - Barcarena
(hostitelsk& organizace Club Portugues
de Artes e Ideias v Lisabonu) probéhla
v obdobi od 15. listopadu do 15. prosin-
ce 2008. Cesky stipendista byl vybran
z jedenacti kandidatll ¢eskou odbornou
komisi.

Portugalska partnerska organizace
reciproné vyslala na mésicni staz
(15. listopadu - 15. prosince 2008) por-
tugalského fotografa Alexandera Del-
mara, ktery pusobil v prazskych Otevre-
nych ateliérech Linhartovy nadace.

Barcelona - Praha

V Cervenci vypsal Institut uméni ve
spolupraci s Ministerstvem kultury CR
a Area Tangent v Barceloné vybérové
fizeni na mési¢ni rezidenci v Barcelo-

né pro Ceského choreografa. Choreo-
grafka a tanecnice Lenka Barttrnkova
byla vybrana z patnacti uchazec¢l. Reci-
procné absolvovala v Hale Alt@rt staz
Spanélska choreografka a tanecnice Ju-
dith Mata v obdobi od 22. listopadu do
15. prosince 2008.

Spoluprace s Prazskym literar-
nim domem autorii némeckého
jazyka

Prazsky Prager
Literarni Literatur
Dum Haus

autort némeckého jazyka deutschsprachiger Autoren

Institut uméni se finan¢né a ucasti ve
vybérové komisi podilel na vyménném
rezidenénim pobytu organizovaném
Prazskym literarnim domem autor(i né-
meckého jazyka. Na zakladé vybérové-
ho fizeni byl k pobytu ve Wiesbadenu
vybran literat Petr Cichof (fijen 2008).
Stejné jako Radka Denemarkova v lon-
ském roce si ved| denik, do kterého bylo
mozné kazdy tyden nahlédnout na we-
bovych strankach Prazského literarniho
domu.

Projekt Halma

Ve dnech 4. az 30. srpna 2008 pobyval
v Praze na svém rezidenénim pobytu
Svycarsky spisovatel a dramatik Daniel
Goetsch; HALMA-stipendium bylo po-
skytnuto Svycarskou nadaci Pro Helve-
tia. V Praze se ve spolupraci s Prazskym
literarnim domem autorl némeckého




jazyka a velvyslanectvim Svycarska
uskutecnilo autorské ¢teni z Goetscho-
va posledniho uspésného romanu Ben
Kader, poté nasledovala kratka diskuze
o autorové tvorbé.

Exchange residencies took
place in 2008 for Czech artists
in London, Mexico City, Lisbon,
Barcelona and Wiesbaden whi-
le several foreign artists stayed
in Prague.

Foreign partners of the Arts Institute
were: Area Tangent in Barcelona, Por-
tuguese organization Clube Portugues
de Artes e Ideias in Lisbon, Mexican
organization FONCA, Fabrik Potsdam
in Potsdam, Royal Court Theatre in Lon-
don, and Halma in Berlin. In the Czech
Republic the Arts Institute closely colla-
borated with Linhart Foundation, civic
association KC Zahrada, Alt@rt in Pra-
gue, and the Prague Literary House of
German Language Authors.

London

In March the Royal Court Theatre held in
association with the Arts Institute a com-
petition for a one-month residency in the
field of drama production at Royal Court
Theatre. First place was taken by Petr
Kolecko, who took a one-month resi-
dency there (20 July - 16 August 2008).

Mexico City - Prague

The Arts Institute held in association with
the Czech Ministry of Culture and Natio-
nal Fund for Culture and Art in Mexico
(FONCA) a competition for a two-month
residency in the field of photography at
El Centro de la Imagen in Mexico City.
The objective of the bilateral exchange
programme was to assist cooperation
in art between the Czech Republic and
Mexico. The selection committee consi-
dered 35 applications and first place was
taken by Markéta Kinterova (November -
- December 2008).

Mexican choreographer Zulai Macias
Osorno did reciprocally a two-month
residency (September - October 2008)
in Prague (Open Studios of Linhart
Found-ation).

Potsdam - Prague

In May the Arts Institute held in associ-
ation with the Czech Ministry of Culture
and Fabrik Potsdam a competition for
a seventeen-day residency in Potsdam
for a Czech choreographer. No one
applied for the competition. The Ger-
man choreographer Irina Miller held
the month-long residency at the cultu-
ral centre Zahrada from 5 September to
5 October 2008.

Lisbon - Prague

One-month residency of the photogra-
pher Tomas Hraza at the Portuguese
residential centre Lugar Comum - Bar-




carena (hosting organization Club Por-
tugues de Artes e Ideias in Lisbon) las-
ted from 15 November to 15 December
2008. The Czech resident was selected
from eleven candidates by a Czech
selection committee.

The Portuguese partner organization
sent reciprocally for a one-month resi-
dency (15 November - 15 December
2008) the Portuguese photographer Ale-
xander Delmar, who worked at Prague’s
Open Studios of Linhart Foundation.

Barcelona - Prague

In July the Arts Institute held a compe-
tition in association with the Czech Minis-
try of Culture and Area Tangent in Barce-
lona for a monthly residency in Barcelona
for a Czech choreographer. Dancer and
choreographer Lenka Bartlifikova was
selected from fifteen candidates. Reci-
procally the Spanish dancer and cho-
reographer Judith Mata stayed at Hall
Alt@rt in the period 22 November -
- 15 December 2008.

Cooperation with Prague Lite-
rary House of German Langua-
ge Authors

Prazsky Prager
Literarni Literatur
Dum Haus

autort némeckého jazyka deutschsprachiger Autoren

The Arts Institute participated financial-
ly and by participation in the selection

committee in the exchange residency
organized by the Prague Literary Hou-
se of German Language Authors. The
writer Petr Cichoi was chosen for a re-
sidency in Wiesbaden (October 2008).
Like Radka Denemarkova last year he
kept a journal which could be browsed
every week on the website of the Prague
Literary House.

Project Halma

Swiss writer and playwright Daniel
Goetsch stayed in Prague on 4 - 30 Au-
gust 2008 on his residency. A HALMA
grant was awarded by the Swiss founda-
tion Pro Helvetia. A reading took place in
Prague, in association with the Prague
Literary House of German Language
Authors and the Swiss embassy, from
Goetsch’s latest successful novel Ben
Kader, followed by a brief discussion of
the author’s work.




Petr Kolecko (*1984), dramaticka tvorba / drama production

~Prfedné je potfeba fict, ze pobyt v Royal
Courtu je pro kazdého dramatického
autora obrovskym pfinosem. U nas
v Cechach se profesionalnimu psani pro
divadlo jakozto hlavnimu oboru vénu-
je naprosté minimum lidi. Divadla pfes
pokracujici zlepSovani situace porad
plvodni texty hraji minimalné. Neexistuji
také prakticky zadné instituce, které by
pGvodni hru podporovaly, snad kromé
soutéze pfi cenach Alfréda Radoka, ale
tam se také neda hovofit o néjaké syste-
matické podpore.

Pobyt v Royal Courtu tak pro mé byl je-
dine¢nou pfilezitosti setkat se s autory,
ktefi se psani divadelnich her vénuji na-
plno, a vibec poprvé néjak intenzivné
0 svém psani her pfemyslet.
Samoziejmé je potfeba fict, Ze uroven
workshopU, které ucastnici rezidence
absolvuji, je rlzna. Na druhou stranu
je to velmi subjektivni otazka. Tim chci
jen fict, ze jsem samoziejmé u nékte-
rych workshopl mél pocit, Ze jsou pro
mé banalni. Nékteré jsem si vSak velmi
uzil a donutily mé zkouSet nové cesty
v psani dialogl. Z pocitu, ktery po sobé
zanechala Sarah Kane v ramci jednoho

z workshopt, ¢i lépe fe¢eno z mono-
logu, jehoz vznik toto cvic¢eni vyvolalo,
jsem po navratu napsal jednoaktovou
hru, které si docela cenim. Tudiz, oprav-
du to celé funguje.

Kapitolou, ktera pro mé osobné byla vel-
mi dulezita, bylo setkani s dramaturgyni
Ruth Little. Mél jsem Stésti, Zze ke mné
Ruth byla pfidélena jako dramaturg mé
hry. | kdyZ je v Cechach instituce dra-
maturga velmi silnd a mame zde velmi
schopné dramaturgy, vhled Ruth do tex-
tu byl obdivuhodny a jeji pomoc pro mé
nedocenitelna. Jsem za toto Royal Cour-
tu vdécny.”

(zavérecna zprava z rezidencniho poby-
tu, redakéné kraceno a upraveno)

“In the first place it has to be said that
the residency with the Royal Court is hu-
gely beneficial for every playwright. Back
home very few people make a living
writing for the theatre as their main job.
Despite the continuing improvement of
the situation theatres play a minimum
of original plays. Likewise, there’s practi-




cally no institution to support an original
play, perhaps with the exception of the
competition for the Alfred Radok awards,
but there it isn't systematic support
either.

The Royal Court residency was a unique
opportunity to meet authors who devote
all their time to writing theatre plays and
to think in some depth about my play-
writing for the first time.

Naturally it has to be said that the stan-
dard of the workshops that the partici-
pants in the residency attend varies. On
the other hand, this is a very subjective
question. By this | only want to say that
| naturally felt in some workshops that
they were commonplace for me. Some
| enjoyed very much, though, and they
forced me to try new ways of writing dia-
logue. From the feeling that Sarah Kane
left behind during one of the workshops,
or rather a monologue which this exer-
cise gave rise to, | wrote after my return
a one-act play of which | quite proud.
Well, it all really works.

A chapter that was very important to me
personally was meeting the dramaturge
Ruth Little. | was lucky to have Ruth
assigned to me as dramaturge of my
play, although in Bohemia the institution
of the dramaturge is very strong and we
have very capable dramaturges, Ruth’s
insight into the text was admirable and
her help was invaluable to me. | am
grateful to Royal Court for this.”

(final report from residency, edited and
abridged)




Markéta Kinterova (*1981), fotografie / photography

»TvUréi ¢innost spocivala v pokracovani
na zapocatém projektu Double, ktery se
vénuje témeér surredlnému nachazeni
skute¢nych zdvojenych objektd, nikoliv
digitalné manipulovanych. Dale jsem vy-
tvofila nékolik dalSich sérii zabyvajicich
se roli jedince v otevienych vefejnych
prostorech a chovani davu v ramci més-
ta a také jsem pracovala na fotografic-
kych sériich inspirovanych rozmanitou
pfirodou a novym prostiedim.”
(citovano ze zavérecné zpravy z rezi-
dencniho pobytu)

“The creative work consisted in conti-
nuing the started project Double, which
is devoted to almost surrealist finding of
real double objects, not digitally manipu-
lated. Then | created other series deal-
ing with the role of the individual in open
public spaces and crowd behaviour in a
town, and | worked on series of photos
inspired by diverse landscapes and new
environment.”

(quoted from final report on residency)




Markéta Kinterova: fotografie ze série smogové krajiny, 2008./ Markéta Kinterova: Photo
from the series Smog Landscapes, 2008.




Tomas Hraza (*1979), fotografie / photography

»--- pracoval jsem dal na svych turistech,
vyuzival jednak méstské prostiedi, Ci
umélé pfirodni prostredi jako oceanari-
um, zamecké zahrady, ale také dost ¢as-
to vyjizdél do pfilehlych méstskych ¢asti
pfi oceanu. Na poloopusténych plazich
jsem skute€né naSel jadro své prace.
Za dlouhych destivych dni jsem zacal
vyuzivat i prostfedi rozlehlého domu, ve
kterém jsem bydlel, a vytvarel tam sérii
autoportréta.”

(citovano ze zavérecné zpravy z rezi-
dencniho pobytu)

“... | went on working on my tourists,
using the urban environment and arti-
ficial natural environment, such as the
Oceanarium, manor gardens, and |
quite often drove to adjacent town dis-
tricts by the ocean. On half-deserted
beaches | really found the core of my
work. On long rainy days | began to use
the environment of the rambling house
in which | lived and created there a se-
ries of self-portraits.”

(quoted from final report on residency)




Jedna z fotografii z lisabonského pobytu Tomase Hrulzy. / One of the photos from Lisbon
residency of Tomas Hrliza.




Petr Cichoii (*1968), spisovatel / writer

Z deniku spisovatele Petra Cichoné -
1. ¢ast

,Odjizdim do Wiesbadenu jako jeden
ze slezskych hrdind mého rozepsaného
romanu. Jako Némec, ktery se uci né-
mecky. Pro muj pfibéh by to méla byt ne-
nahraditelna zkuSenost. No¢ni autobus,
v némz sedim s notebookem na kliné,
se méni v ojeté BMW zednického mistra
Buncka. Opousti mlhavy Mnichov. Uz té-
meéf najizdi na cestu vedouci k Norimber-
ku, ale na posledni chvili si to rozmysili.
Vraci se a zamifi na dalnici vedouci do
Wiesbadenu, hlavniho mésta Hesenska.
Wiesbaden jsou lazné s vyhlaSenym ka-
sinem a jeden z Bunckovych spolupra-
covniku si je nemohl vynachvalit.
Podzimni Némecko je uduseno mlhou.
Buncek dlouho hleda své vlastni auto,
jiz od v¢erejsiho vecera nalozené vécmi
z ubytovny. Tak tedy sbohem, Mnichove!
Neda se nic délat. Jen odjet do Norim-
berku. Buncek klopyta v mize. Vytahuje
z kapsy kliCe od auta a pfitom mu vy-
padne i novy mobil. Displej se na dlazbé
roztfisti v kaleidoskopicky obrazec sply-
vajici s tmou, fedénou jen pohasinajici-
mi svétly katedraly.

Prelozen! Na néjaky zkrachovaly stadi-
on, na néjakou zapomenutou ruinu! Je-
diné, na co se tam da tésit, je setkani
s kamarady, které - jak se jiz Buncek do-
slechl - propustili z policejni stanice. Ale
jinak... | sam stavbyvedouci mél smut-
nou tvar, kdyz uvolfioval svého pracovi-
tého Slezana. Nic se neda délat.
Buncek si povzdechne a pomalu na-
startuje. Jeho auto projede Péckingem
u Starnbergsee a mine tichy dum stojici
uprostied zahrady piné kvétd. Ale fidi¢
nevnima osamély klid tohoto domu a ni-
kdy nespatfi starou damu, ktera v ném
bydli. Zvolna se jen propada do tézké
houstnouci mihy, jako by mimo tento
svét, az kamsi na tmavé jeskynni dno.”
(Petr Cichori: V mize, prevzato ze stré-
nek Prazského literarniho domu autord
némeckého jazyka, www.prager-litera-
turhaus.com)

From the diary of writer Petr Cichoh
- Part 1

“I depart for Wiesbaden as one of the
Silesian heroes of my unfinished novel,




as a German learning German. For my
story this should be an irreplaceable
experience. The night bus in which | sit
with a notebook in my lap turns to a used
BMW of master bricklayer Bunck. Itleaves
foggy Munich. It is about to turn into the
road leading to Nuremberg, but at the
last moment changes its mind. It returns
and heads to a motorway leading to
Wiesbaden, capital of Hesse. Wiesbaden
is a spa with a famous casino and one
of Bunck’s co-workers had nothing but
praise for it.

Autumnal Germany is suffocated by
fog. Bunck looks long for his car, loaded
since last night with effects from the
boarding house. Farewell then, Munich!
Nothing doing. Just get to Nuremberg.
Bunck staggers in the fog. He pulls from
his pocket the car keys and in doing so
drops a new mobile. The display scatters
on the pavement into a kaleidoscopic
image blending with the darkness,
only diluted by the fading lights of the
cathedral.

Transferred! To some bankrupt stadium,
to some forgotten ruin! The only thing
you can look forward to there is meeting
pals whom - as Bunck has already
heard - have been released from the
police station. But otherwise... Even
the foreman had a sad face when he
released his hard-working Silesian.
Nothing doing.

Bunck sighs and slowly starts. His car
traverses Pdcking by Starnbergsee and
passes a quiet house standing in the

midst of a garden full of blooms. But
the driver does not sense the lonesome
quiet of the house and never sees an old
lady who lives in it. He only slowly sinks
into a thickening fog as if outside this
world, as far as a dark cave bottom.*
(Petr Cichori: In the Fog, passage taken
from the website of the Prague Literary
House of German Language Authors,
www.prager-literaturhaus.com)
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Zorka Velkova (*1982), scénografie / scenography

,Kdyz zpétné hodnotim mésic v Krum-
lové, napada me, Ze pobyt Ize pfirovnat
k ,oCistci. Mate prostfedky, prostor
a hlavné Cas. | kdybyste nakrasné chtéli
cely mésic proflakat, po tfech dnech ne-
smysIného ,hnipani‘ Krumlovem se stej-
né vratite do ateliéru a zaCnete pracovat.
Jste v jiném prostiedi, coz vam pfinasi
hodné inspirace, a na druhou stranu zde
nemate pratele, ke kterym byste mohli
od prace utikat. Krumlov mimo sezénu
opravdu neni Manhattan a lidi, se kte-
rymi pfijdete do styku, je hrstka, takze
nakonec si vas prace pfeci jen najde.
Ja jsem se z Krumlova vratila odpocata
s hromadou materidlu a chuti do prace.
A jestli ma reziden¢ni pobyt za cil po-
skytnout umélci azyl, ¢as a klid na praci
(na dobu urdéitou), v mém pfipadé se tak
stalo.”

(citovano ze zavérecné zpravy z rezi-
dencniho pobytu)

“When | look back on my month in Krum-
lov, | think it can be compared to ‘pur-
gatory’. You have the funds, space and
above all, time. Even if you were hell-
bent on idling the whole month away,
after three days of pointless hanging
around Krumlov, you'd go back to the
studio and get down to work. You're in
a different environment which gives you
a lot of inspiration and on the other hand,
you don’t have friends here to whom you
could escape from work. Krumlov in the
off season really isn’t Manhattan and the
people you meet are few, so work finds
you in the end. | came back from Krum-
lov rested and with a heap of materials
and enthusiasm from work. If a residen-
cy aims to provide an artist with a safe
haven, time and peace to work (for a fix-
ed period), in my case this came true.”

(quoted from final report on residency)




Obrézek projektu, na kterém Zorka Velkova pracovala béhem své rezidence v Ceském
Krumlové. / Picture of a project on which Zorka Velkova worked during her residency in
Cesky Krumlov.




Pavel Lukas (*1983), graficky design / graphic design

,Vysledkem pobytu v Ceském Krum-
lové bylo celkem Sest provedeni dis-
co punk opery o zivoté Prokopa Divise
s nazvem Denis d’argent - Stfibrny Divis.
Délo se tak v upraveném ateliéru Egon
Schiele Art Centra ve dnech 23. - 24.
Cervence 2008. Duslednou propagaci
v ulicich Ceského Krumlova byla zajisté-
na pomeérné vysoka navstévnost opery
(pfiblizné dvacet navstévnikd na jedno
z celkem Sesti predstaveni). Néktefi di-
vaci (rekrutujici se pfedevsim z fad ci-
zincu) pfisli i vicekrat.”

(citovano ze zavérecné zpravy z rezi-
dencniho pobytu)

“The outcome of the stay in Cesky Krum-
lov consisted in six performances of a
disco punk opera about the life of Prokop
Divi§ under the name Denis d’argent -
- Silver Divis. It took place in a modified
studio of the Egon Schiele Art Centre on
23 - 24 July 2008. Consistent promotion
in the streets of Cesky Krumlov resulted
in a relatively high number of opera-go-
ers (about twenty for one of the six per-
formances). Some spectators (largely
from abroad) came several times.”
(quoted from final report on residency)
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Pozvanka na disco punk operu Denis d’argent - Stfibrny Divi§, kterou Pavel Lukas$ in-
scenoval v Egon Schiele Art Centru v Ceském Krumlové. / Invitation to disco punk opera
Denis d’argent - Silver Denis, which Pavel Luka$ staged at Egon Schiele Art Centre in
Cesky Krumlov.




Ukéazka z projektu, na kterém Karolina Hefmankovéa pracovala v Ceském Krumlovs. /
/ Sample from project on which Karolina Hefmankova worked in Cesky Krumlov.
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